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Summary: We meet Heidi Holland in 1989, lecturing at Columbia University. The 

play opens with her emphasis on women artists, their accomplishments, and the varying 

hallmarks of their art. This opening sets up the major themes central to the play’s plot, including 

the circle of women friends, their individual accomplishments, and the choices made in their life. 

The years in flashback that Wasserstein highlights are crucial to understanding Heidi’s life, and 

the cross-section of women represented in the play is indicative that this could be a realistic 

portrait of any woman during this era.  

In 1968, the surge of the Women’s Liberation movement was a part of a mass cultural 

revolution, and the movement was earmarked by radical feminism. In 1974, what is referred to as 

“second-wave feminism” and the Women’s Educational Equity Act (WEEA) was signed into 

legislation. The two decades covered in the play saw landmark legislation involving extending 

Affirmative Action for women, Title IX, and Roe vs. Wade. 

Throughout all the social pressures and changes, Heidi remains anchored to the initial 

attraction of art: that of being “interested in the individual expression of the human 

soul…content over form” (Wasserstein, p.171). We begin and end with Heidi attempting to 

respect her strong female predecessors and looking hopefully into the future for women. 

Teaching art history and eventually becoming a mother happen to be the vehicles with which she 

accomplishes this hope. 



Discussion 

• The drama starts and ends (in what would have been considered) present day. Has the 

climate for a professional woman changed much since 1989? How about the topic of 

women in art? 

• Heidi’s women friends all become successful in their own right. Did you find that most 

exhibit strong personalities, much more outspoken and self-assured than Heidi? 

• Even through Heidi’s apparent successes, like lecturing at Columbia, becoming a well-

known author, and making television appearances, there’s an undercurrent of 

unhappiness and insecurity that grips Heidi in her youth and dissipates throughout the 

years. Do you find this to be characteristic of the times? 

• What do you think of Heidi’s relationships with Peter and Scoop? 

• She’s focused intently on women in art, showing slides of Anguissola, Gentileschi, 

Peeters and Spencer. Are these names familiar to you? Do you have any favorite pieces 

by a woman artist? 
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